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C o n t e n t s

Duetto à Flauti dolci (twv40:107) 4
(Der Getreue Music-Meister, p. 13 & 18)
Carillon (fl. d. e chalumeau, twv40:109) 12
(Der Getreue Music-Meister, p. 32)
[Duo à Flauto dolce e Violino] (twv40:111) 14
(Der Getreue Music-Meister, p. 77 & 84)

P r e fa c e

This edition contains all Telemann works for one or more recorders, possibly with other
instruments and without continuo (twv class 40). It only includes works for which the
recorder is explicitly stated as an instrument, either as the only possibility or one among
several. It does not include works which could be performed on the recorder or could be
(or have been) adapted to the recorder.

Volume  1  contains  the  six  Sonates sans  Basse  à  deux...,  Hamburg  1727.  Volume  2
contains a few additional pieces.

The source used for this volume is:
• Telemann G.P., Der Getreue Music-Meister, Hamburg 1728, copy in the Bibliothèque

Nationale de France (Paris).

E d i t o r i a l  r e m a r k s
• All editorial additions are placed above the staff or marked by dotted lines or parentheses.
• Original time signatures, note values, ties, slurs, bar lines and beamings have been retained. For clefs,

two version are supplied, one with original clefs (mostly chiave di flauto for recorder parts) and one in
modern clefs.

• All marked accidentals have been retained, even when superfluous according to modern conventions;
however, they have been silently ‘modernised’ when today conventions dictate a different sign
(i.e.: a sharp used to raise a flattened note has been converted to a natural sign).

• Accidentals above the staff or in small type between parentheses are editorial suggestions.
• All the pieces were already in score format.
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Vierte	Lection	des	Music-Meisters	(p.	13)
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