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20 Guillet - Fantasies I

Sixiesme Fantasie

Mode Sous-Lydien, Plagal,
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18 Guillet - Fantasies I
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Quatriesme Fantasie

Charles Guillet (? —1654)

contenu dans la sixiesme espece de Diapason divisee Arithmetiquement :

Quatriesme des modernes, Seconde des anciens.
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Mode Eolien, Authentique,

Unziesme des modernes, Neufiesme des anciens.
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Fantasies
a quatre parties

I: Les Modes Naturels



Premiere Fantasie

contenu dans la premiere espece de Diapason divisee Harmoniquement :

Premier des modernes, Unziesme des anciens.

Mode Dorien, Autentique,

Charles Guillet (? —1654)
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A3 Printing Instructions

The A3 versions of the pDF files are intended to be printed in a booklet format (several

double-size sections folded in the middle) on A3 paper; when necessary, page turnings

are minimized by the use of fold-outs.

To print in booklet format on double-sized paper using Adobe Acrobat Reader™ (other

pDF readers usually have equivalent commands):

1.
2.

S kW

o N

Load double-sized paper (typically A3) in your printer.

In Acrobar Reader™ print dialogue box, under “Page Sizing & Handling”, select “Size”
and under “Size Options”, select “Actual Size”.

Under “Page Setup..”, select “A3 297 x 420 mm”.

Print each of the page ranges listed below (recto and verso), except the last one.

Load single-sized paper (typically A4) in you printer.

In Acrobat Reader™ print dialogue box, under “Page Sizing & Handling”, select “Size”
and under “Size Options”, select “Actual Size”.

Under “Page Setup..”, select “A4 210 x 297 mm”.

. Print the last page range (also recto and verso).

This generates some sections to fold in the middle (and bind together, if you like), and

some additional loose pages to glue or tape at their respective places as fold-outs. For a

better looking result, all glueing is designed to occurr at the spine rather that at the edge.

Hint: if your printer does not have double-side printing capability (recto and verso in a single run), print

each range twice: once selecting “Front side only” and printing on one side, then selecting “Back side only”,

reloading the printed pages on the other side and printing the same range of pages again.

Page Ranges

(all numbers refer to positions in the file, not to numbers printed on the pages)

Section Paper Size Page Range
Cover A3 1—2 (1 sheets)
Section 1 A3 3—12 (5 sheets)
Section 2 A3 13—20 (4 sheets)
Fold-outs A4 21—24 (2 sheets)
Glueing

(all page numbers refer to the numbers printed on the pages)

Glue page no.: To page no.:
8 13
37 32

a blank sheet 23



